The flat sign at the
beginning of the line is called
the KEY SIGNATURE.

All notes on this line are
to be played flat.
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Suggested accomp. patterns 5, 6, 17, 18
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Suggested accomp. patterns 1, 2, 10-13



More sharps (and flats)
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The sharp and flat notes can
all be called by 2 different pan?es. See Page 25 For o
If you start from a C and raise it by Complete £ 4
one fret (C sharp) you will reach the Chert of o) rngerboard ‘
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from D and lowered it by 'S boof, "?C'/ac//rg Zhe
one fret (D flat). Fl's and Sharps.
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Lonesome Road Blues
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A hew note (high D)
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Scale practice with high D note
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Two ways of

reaching fret 5

The Drunken Sailor

Stay in normal (1st) position and
stretch 4th finger to 5th fret.
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Move your whole hand forward
to 2nd position (so your 1st

finger is at the 2nd fret).
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Put him in the scupp-ers with the hose  pipe on him Ear - ly in the mor - ning!

Suggested accomp. patterns 1-4, 10-14



Crossing 3 strings with T, i, m

The next 2 pieces have patterns which lie across three strings.
Try plucking with “one digit per string” — in this case T for
blue, i for red and m for green.

Try resting yocr ring
#inger on the pink SEring
7or 2he First fovar /ires.

Lullaby HB
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Aloha Oe Queen Lili'vokalani arr. HB

The ukulele was brought to Hawaii by traders in the 19th century. It became very popular and some of the royal
family were enthusiastic pupils. This song, written by Queen Lili’'uokalani in 1878, is still a ukulele classic.
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Alternative right hand style:
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